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IHTEPTEKCTYAJIBHICTb POMAHY /I. BPAYHA “INFERNO”

Cmamms npuceauena 00CIiONCEHHIO AGUWA THMEPMEKCMYATbHOCII 3 MOYKU 30pY 11020 30am-
Hocmi cghopmysamu 0CHO8Y Crodcemuoi ninii nimepamypro2o meopy. Mamepianom Oyno obparo
AYMEHMUYHUL MEKCM POMAHY 8I00MO20 AMEPUKAHCLKO20 NUcCbMeHHuKa cyuacnocmi [ena bpayna
“Inferno”, addce yeii pomar € ACKPABUM 3PA3KOM BUKOPUCTNAHHA MONCIUBOCHIE IHMEPMEKCMY Allb-
HOCMI 01 CMBOPEHHs NOMPIOHOT ammocghepu ma 3a20CMpPeHs 8 CIONCemHUX NiHiax. Ananiz pomawny
noKazae, wo OOHIEI0 3 KNIOYOBUX MeM 8 HboMY € mema penicii. [legnum yunom 6ona eucmynac ix
KOMRO3UYITIHOIO CKAA006010. A iHMepmeKcmyanbHicmy, Y C80I0 uepzy, pasom i3 OCHOBHUMU 3ACO-
bamu it peanizayii — yumamamu, ano3isAMU Ma PEMIHICYEHYIAMU — € MUM, WO AKMYALI3YE Yo memy
Ha cmopinkax pomany. Haticunouiwum i HatisAACKpagiuium nposgom iHmepmexcmyaibHOCHi 8 POMAHI
“Inferno” e amwo3sis 0o meopy [anme Anie’epi «bBoocecmeenna komediay. Asmop nocunaemscs Ha
yeti meip npsamo U npuxo8aro b6azamo pasis, i yi NOCUIAHHS 0YOYIOMb OCHOBY CIONHCEMHOI TIHIT anai-
308an020 pomary. OKpim mozo, cama Haszsa “Inferno” € ano3ziero Ha 00Hy 3 wacmun «boscecmeennoi
KomeOiiy. [L]ob 3po3ymimu, AK ye noe a3aHo 3 memoro peiicii 8 pomani, ciio 3eadamu, wo y «booice-
cmeenHill komediiy Jlanme onucye ycmpiil 3a2po6H020 c8inty 8i0n068i0HO 00 NPUUHAMOI KAMOoAUYb-
Koi mpaouyii, 0e NOMOUOIUHULL CBIM CKAAOAEMbCA 3 NeKld, KyOU NOMpanisitoms epIuHUKU, Yuc-
muauwa — micya ix nepedyeanms, 0e 60HU CNOKYMYIOmMb C60i epixu, i paio — obumeni npageoHux.
B pomani J]. Bpayna 3azaoka, sky pozeadye Pobepm Jlenroon nanpamy nog’szana 3 tio2o moyHum
SHaHHAM meopy [lawme i po3yMiHHAM BIOMIHHOCMEU 8 IHmepnpemayii 20106H020 AHMALOHICA
pomany Bepmpana 306picma croscemy «booicecmeennitl komediiy ma kapmunu Canopo bomiveni,
wo siobusac ii crooicem. Iliokpecaumo maxodxc, wo pisHOMAHIMHI MAa YUCTIEHHI NOCUIAHHA HA Kap-
muny bomivenni «Mana nexnay € we ooHiero 3 anosii pomany /. bpayna. Basiciusy pons y pozeop-
MAHHI CLOAHCEMHOI TIHIT poMaHy idieparome 36U4AliHO Ul IHWE 3ACO0U IHMEPMEKCMY ANbHOCHE — NPAMI
yumamu 3 «boocecmeennoi komediiy Jlanme, a maxodic peminicyenyii, wo, 80uesudb, 00NOMAazams
20JI0HOMY 2epolo poseadysamu 3aecamxu. Moodcna cnocmepieamu maxkodic i BUKOPUCIAHHS ABMO-
DPOM NPAMUX HOMIHAYITI OKpeMUX JOKayitl, XPUCIMUSHCOKUX NAM SAMOK ma 00 €Kmi@ KYIbmypu, o
CMBOPIIOMb NOMPIOHI acoyiamusHi 36 'sA3KuU, 00ONOMA2AIOMb A8MOPY Peanizysamu 3a0ym ma nooy-
oyeamu 0a3y 01 pO320PMAHHS CIONCEMHUX TIHILU POMAHY.

Knrouoei cnosa: inmepmexcmyanbHicmo, XyO00d4CHINE MBIp, Ant03i5A, YUmMama, peminicyeHyis, peni-
218, CrodcemHua JiHisl.

IlocTanoBka mpodjeMH Ta aHadi3 OCTAHHIX
aocaigxkedb i myoaikauniii. Baxxnmusum xirouem mist
PO3YMIHHSI CHMBOJIKH, CEMAaHTHKH Ta CMHCJIOBOTO
TOJISt TEKCTY € MOTro BUBUEHHS HA TIIi HU3KHU TBOPIB,
MK SKHMH ICHYIOTh T€HETHYHI 3B’SI3KA. Y LHOMY
aCIeKTi BaXKJIMBa POJIb BiAJAETHCS iHTEPTEKCTyallb-
HOCTI, 10 (POPMYETBCS SIK TEOPETUYHO HOBA METO-
JIOJIOTIs, TouMHaroun 3 KiHig 60-x pokiB XX CT.
CaM TepMiH «IHTEPTEKCTyalbHICTh» OyB BBEACHHUU
1O. KpicreBiit i mo3Hayae MeToJ] BUBYECHHS TEKCTY
SK 3HAKOBOI CHCTEMH, IO nepeadadae «B3aeMOAI0
PI3HUX KOZIB, AUCKYPCIB M TOJNOCIB, SIKI MeperutiTa-
I0ThCSL B TEKCT» [2, ¢. 32]. Lli MiXKTEKCTOBI 3B’SI3KU
MDK TBOPaMH PEaNi3yIOThCsl IIUISIXOM BiJTBOPEHHS
B XyJIOKHBOMY TEKCTI TIEBHUX JITEPATYPHUX SBUIIL
YW O3HaK iHIIMX TBOPIB, CTBOPCHHUX paHIIIe, Yepe3
[UTYBaHHS, ajro3ii, peMiHICHeHI], mapoitoBaHHs
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tomo [3]. SIk pe3ynbrar, iHTepTEKCTyalbHICTh Ja€
MIEBHE YSABJICHHS PO PO3BUTOK JIITEPATypH B LILIIOMY,
PO B3a€MOIII0 TEKCTIB PI3HHUX KYJIBTYp Ta 4aciB, PO
(hopMyBaHHs Ta CaMOOYTHICTh MHUTIIIB CJIOBA, & OTIKE
JeTajgbHe AOCHIDKEHHS LbOTO SIBUILA Mae 0e3cyM-
HIBHY aKTyaJlbHICTb.

[IuTaHHs 1HTEPTEKCTYaJILHOCTI PO3IISIAIOTH HE
JIMILE B PyCIi JiTepaTypo3HaBCTBA, X04a TaKUX pOOiT
Oimpmricte [2; 7]. Lle sBUIIE MPOCHTiIKOBYIOTHCS
TaKOXX y TEKCTax pI3HUX CTHJIB Ta XaHpiB. Tak,
ICHYIOTh JOCIIDKEHHS IHTePTEKCTYaIbHOCTI dYepes
npu3My JiHTBicTHKH [9]. BuB4aerhcs (yHKIIOHY-
BaHHS I[[bOTO SIBHIA Y Cy4aCHOMY MeJiaJIucKypci [6]
1, HaBiThb, y HayKoBOMY TeKkcTi [4]. Lle mosicHIoeThCs
0araTo(pyHKIIOHAJILHICTIO Ta 0araroacreKTHICTIO
iHTepTeKcTyanpHOCTI K Takoi. Came dwepe3 me ii
Ha3WBaIOTh «yHIBEPCATHHOIO TEKCTOBOIO KAaTErOPi€r0
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Ta BOZHOYAC OCHOBHUM IPHUHIUIIOM CY4aCHOI KYJIb-
Typm» [9, c. 82]. IIpHCYTHICTh «TEKCTy B TEKCTi»
CTBOPIOE SIBUIIIEC 0AraTorjiaHOBOCTI TBOPY, PO3LIUPIOE
acoIiaTUBHI MOYKIIMBOCTI TEKCTY, YMOKIIUBIIIOE 1HAM-
BIIyaJIbHICTh TBOPY TEBHOTO aBTOPY Yepe3 CKIAIHY
CHUCTEMY MIKTEKCTOBHUX CITiBBITHOIIICHB, SIKi peaizy-
I0ThCS 1 Ha PIBHI TEKCTOBUX (PParMeHTiB, i uepe3 KOH-
TEKCTyaJIbHi Ta METaTeKCTyalbHi 3B s13ku [ 7, c. 182].

®opmynOBaHHS Wijel crarti. MeToo gaHoi
CTaTTi € PO3MISHYTH SBUIIE 1HTEPTEKCTYaIbHOCTI
3 TOYKH 30py HOTO 3IaTHOCTI chopMyBaTH OCHOBY
CIO)KETHOI JiHii miTeparypHOoro TBOpY. Marepia-
JIOM TSI IBOTO CIIYT'Y€ QyTEHTUYHHUH TEKCT POMaHy
B1JIOMOTO aMEpHKaHCHKOTO TMHChbMEHHHUKA cydac-
Hocrti Jlena bpayna “Inferno” [10]. OTxe, 00’ ekTOM
aHalli3y € SBWINE IHTEPTEKCTyalbHOCTI, a Tpel-
METOM BHCTYNAIOTh JIHTBOCTHJIICTHYHI 3aco0u
perpe3eHTarii 1poro sBHUINAa B pomaHi “‘Inferno”.
3a3HaueHUN pOMaH € SICKPAaBUM 3Pa3KOM BHKOPHC-
TaHHSA MOXJIUBOCTEH 1HTEPTEKCTyaJIbHOCTI IS
CTBOpEHHsI MOTPiOHOT arMocdepu Ta 3arocTpeHb
B CIOKETHHX JIIHISX.

Buxnan ocuoBHoro marepiaay. Ha cporomHi
Jen bpayH — onuH 3 HAWMOMYISPHIMINX MHCHMEH-
HUKIB CBiTY. BiH € aBTOpOM [€B’ATH KHHT, IKi OyaH
nepekiageHi Ha 56 MOB Ta PO3MpoJaHi y KiJIbKOCTI
oinpire 200 MinbiioHiB ex3eMmuisipiB. [1’sTh 3 #ioro
pOMaHiB ONKCYIOTh MNPUTOIH TIpodecopa-cuMBO-
micra PoGepra Jlenrmona [8, c. 10]. Amamisyroun
i pOMaHH, CTa€ OYEBUIHMM, IO OAHIEI0 3 KIIOYO-
BUX TEM B HUX € TeMma pedirii. [leBHUM unHOM BOHA
BUCTYMA€ iX KOMITO3HMILIHHOIO CKJIaJ0BOIO. ABTOD
NPOMOHYE JTOKOPIHHMK Tiepersin  QyHIaMeHTalb-
HUX JIOKTPUH XPUCTHUSHCHKOTO BUCHHS Ta HOTO Tiepe-
OCMMUCIICHHS 4epe3 NMPU3MY ChOTOIEHHS, KOJIHU JIFOIH
MMOCTYNOBO BiJIXOMSATh BiJl YITKOTO JOTPHUMAaHHS
3aKkOHIB HepkBU. Y 3B‘s3ky 3 muM, O. B. Beccapa0,
HaBiTh, TOBOPUTH MPO CTBOpeHHS B XXI cTOMITTI
HOBOTO peliriiiHoro pomany [1, ¢. 3]. IloscHeHHsAM
IOMY MO)KE€ BHCTYIAaTH 3017IbIIEHHS 1HTEpecy 0
HaIIIPUPOTHOTO 1 TTO30aBICHHS CEHCY Y PEalbHOTO.
Hen bpayn y cBoix pomaHax HifHIMae HUTAHHS
POJIi LEPKBU y KHUTTI KO)KHOTO OKPEMOTO 1HJIUBIfA,
YM HABYA€ BOHA NPaBWIBHUM pedam, sIKy OOpoThOy
BOHA BEJIC 3 HAYKOIO 1 YM MOXKJIMBE MUPHE CHIBiCHY-
BaHHS WX JBOX (eHOMeHiB [5, c. 82]. Lli nBi cdhepu
JIFOICHKOTO JKUTTS 3aBXKIM OYJIM B OITO3MINII 1 KOHKY-
pyBaJIM 3a BIIAAy HaJ JIIOACBKUM PO3YMOM 1 AYILIEIO.
I B pi3Hi mepiogu CBOTO iCHYBaHHS Ta PO3BUTKY BOHH
BiOMpay nepesary oJHa y OIHOI.

ToBopsium OesnocepeHbO PO TEKCT POMaHy
“Inferno”, Mo)kHa CTBEPIKYBATH, 110 OTHUM 13 HaH-
e(pekTUBHIMUX 3ac00iB  BIATBOPEHHS KIIOYOBOT

JUIL pOMaHy TeMH — TE€MH peJlirii — € BuIe3rajaHa
SICKpaBa 1HTEPTEKCTYANbHICTh IBOTO POMaHy, pa3oM
i3 3acobamu 11 peasizalii — UTaTaMu, aJlO31sIMH Ta
PEMiHICIICHITISIMHU.

HaiicumpHimuM 1 HaHOYEBHIHIIIAM  ITPOSIBOM
iHTepTeKCTyaIbHOCTI B pomani “Inferno” e amro3is
1o tBopy Jante Amir’epi «boxXeCcTBEHHa KOMEIis.
VY tekcti cBoro TBOopy JleH Bpayn mocumaetbcs Ha
el TBip mpsMO 1 puxoBaHo Oararo pasis. I, MoxxHa
cKasary, IO Il IOCHJIAHHS 1 LEH 3B SI30K MIXK TBO-
paMHu € OCHOBOIO CIOJKeTHOI JiiHii pomany “Inferno”.
Oxkpim Toro, cama Ha3Ba “Inferno” e amozico Ha
onHy 3 yactuH «boxecTBeHHO1 KOMenii». 1106 3po-
3yMITH, SIK II¢ TIOB’SI3aHO 3 TEMOIO PEJIirii, CIuiJl 3ra-
naru, mo y «boxecTBeHHil komenii» [lante ornucye
YCTpi#l 3arpoOHOTO CBITY BIAMOBIMHO 10 MPUHHATOT
KaTOJUIILKOT TPAIHIIii, Ie TOTOMOIYHUI CBIT CKITaIa-
€THCS 3 TIEKJIa, Ky MOTPAIIISIOTH TPITHUKH, YACTH-
JMIIa — Micld iX nepeOyBaHHS, 1€ BOHU CIIOKYTYIOTb
CBOI IpixH, 1 paro — oOuTeNi mpaBeqHUX. B pomani
J1. bpayna 3aranka, siky posrauye Pobept Jlenrmon
HanpsMy TIOB’si3aHa 3 WOTO TOYHUM 3HAHHSM TBOPY
JlanTe 1 po3yMiHHSAM BiIMIHHOCTEH B IHTEpIIpeTamii
TOJIOBHOTO aHTaroHicra pomany beprpana 3o00picra
ctokery «boxecTBeHniil komenii» Ta kaptuHu CaH-
npo boriueri, mo BinouBae ii croxer. [Tinkpecmumo
TaKOX, IO PI3HOMAHITHI Ta YHMCJCHHI IOCHJIaHHS
Ha KapTuHy borivemti «Mama meknay € Iie OfHi€lo
3 amo3iit pomany Jl. bpayna.

OTxe, MOKHA CKa3ary, o poMaH “Inferno” pos-
nounHaeTbest 3 amo3ii. [lo-nmepmre. Lle cama Ha3Bga,
a To-JIpyre, e CaMHUil MOYaTOK OCHOBHOTO TEKCTY
pomany:

I am the Shade. Through the dolent city, I flee.
Through the eternal woe, I take flight... Their persis-
tence has kept me underground ... forced me to live
in purgatory ... laboring beneath the earth like a
chthonic monster. I am the Shade [10, c. 14].

1li amro3ii € He HACTIILKYM OYEBHUIHUMH 1, MOXK-
JIMBO, HE3PO3YMUIMMH HIMPOKOMY 4YHTady. Tomy
. bpayH Hanae mosiCHeHHA mepe]l OCHOBHUM TeK-
CTOM:

Inferno is the underworld as described in Dante
Alighieri’s epic poem “The Divine Comedy”, which
portrays hell as an elaborately structured realm pop-
ulated by entities known as “shades” — bodiless souls
trapped between life and death [10, c. 14].

Takum 94MHOM, aBTOP MiAKPECIIOE 3B’ 30K 3 TBO-
pom /[lanTe 1 Hagae MOSICHEHHS, SIKUM 3MICT BKJaja-
€THCSl B CJIOBA TEPCOHAXKA, KOJIM BiH TOBOPHUTH “I am
the Shade”, Tum naue, Mo Taka ¢pasa 3ycTpivacThCs
B pOMaHi JEKUIbKa pa3iB 1 CIyrye Ui CTBOPEHHS
HeoOXiaHOi aTMochepH HalpyTH.

129



Bueni 3anucku THY imeni B. 1. Bepnaacbkoro. Cepis: ®@inonoris. Xypuanictuka

Heranpao posnucyerses Jlenom bpaynom i 3mict
«boxecTBeHHIN KOMeii», 00 KOXKEH YUTad 3p03y-
MIB MTOXOJI’KCHHS 1 CyTh Ha3BH POMaHY:

“The Inferno” was the first of three books that
made up Dante Alighieri’s “Divine Comedy” — a
14,233-line epic poem describing Dante’s brutal
descent into the underworld, journey through pur-
gatory, and eventual arrival in paradise. Of the
Comedy s three sections — Inferno, Purgatorio, and
Paradiso — Inferno was by far the most widely read
and memorable [10, c. 59].

Takoro camoro MOSICHGHHS, Ha JYMKYy aBTOpa,
notpelye yutad i crocoBHo Kaptunu Canapo boti-
eI

Botticelli’s “Map of Hell” was in fact a tribute
to a fourteenth-century work of literature that had
become one of history’s most celebrated writings ...
a notoriously macabre vision of hell that resonated to
this day. Dante’s “Inferno” [10, c. 57].

Sk Oauumo, aBTOp HE MOKJIAAETHCS JIMIIE Ha
HAsIBHICTh Y 4YUTaya HEOOXiMHMX (OHOBHX 3HAHD
om0 TBOpiB Auir’epi Tta boTiuemni # iX 3MicTy,
a MOSICHIOE BCE JIOJIATKOBO HA BUMAJIOK, SIKIO YATAY
He 3Hae. Bci mi moscHeHHS TapMOHIYHO BIUTITa-
IOTBCS B 1aJIOTH MIXK T'€pOSIMH 1 TOMY HE 3By4arb
SK TEKCTH WiJpy4YyHUKa 3 JITepaTypu YU MHUCTE-
TBO3HABCTBA.

Marouu 1oxi0HI IMOSICHEHHS, YNTaY JICTIIIE BITI3HAE
aJro3ii, mo Wy Th Jami Bke 0€3 JOJaTKOBUX JIeTajeH,
1 BIZITIOBITHO iX 1HTEPIIPETYE:

The path to paradise passes directly through hell.
Dante taught us that [10, c. 115].

To do nothing is to welcome Dante’s hell ...
cramped and starving, weltering in Sin [10, c. 121].

Uwurau posymie, Ipo SKi TPiXH TOBOPUTH aBTOP,
nocuiarounch Ha Jlante, i SKUH IUISIX 10 Paro CIij
KOXXHOMY TIPOWTH BIAMOBIAHO 1O KiJ, OMUCAHUX
B «BboXXeCcTBEHHIN KOMEMID».

Ha noparok g0 «Manu mnekna», BUKOPUCTOBYE
J1. bpayH 1 iHI1i TBOpY CBITOBO{ KyJIBTYpH, SIKi BCTa-
HOBITIOIOTH 3B 130K 3 KITFOYOBOIO asto3iero Ha «boxe-
CTBEHHY KOME/Ii10» 1 CTBOPIOIOTH BI/IMOBIHY aTMOC-
¢bepy B ysBICHHI YnTaya:

The humid breeze carried on it the strains of Liszt’s
Dante Symphony as well as a familiar, yet ineffable
scent ... that of a massive crush of people congre-
gated together in an enclosed space [10, c. 321].

I TyT Takox Big4yBa€TbCs 3B’SI30K 3 PENITiHHUM
KOMITOHEHTOM, 3aBJISKH BHKOPHUCTAHHIO BiJIIOBIJI-
HOI JIEKCUKH, HaNPHUKIIAM, congregated, 1110 HAPAMY
ACOLIIOETHCS 3 IMCHHUKOM congregation, 10 4acTo
no3Ha4ae “an assembly of persons met for worship
and religious instruction” [11].
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Tax camo 3ranyerscs nepconaxkem TBopy . bpa-
yHa 1 IHIIMH MHUTEIb pa3oM 3 HOro TBOpaMH Ha pelli-
THy TEMaTHKY 1 PO3KPUTTSM TEMU MEKITY:

In addition to being a master painter and sculptor,
Michelangelo was a superb poet, publishing nearly
three hundred poems — including one titled “Dante”,
dedicated to the man whose stark visions of hell
were those that inspired Michelangelo’s “Last Judg-
ment” [10, c. 74].

[le omamM 3acobom peanizamii IHTEPTEKCTyallb-
HOCTI, SIK 3a3Ha4aJIOCs BUIIE, € IIUTaTH. BOHM Takoxk
MIPUCYTHI Y pOMaHi, 10 IUISITa€ aHami3y, y JOCHTb
BEIUKIA KUIBKOCTI. 31e01IbIIOro 1€, 3BHYAliHO,
uuTatH 3 TBopy Janre Amir’epi:

The darkest places in hell are reserved for those
who maintain their neutrality in times of moral cri-
sis [10, c. 134].

st tuTara HagaeThes y TBOPi HE OAMH pa3. 3ycTpi-
4aeThCsl, HABITh JICKIIbKA pa3iB, HA CAMOMY ITOYATKY.
3BepHEMO yBary Takox Ha Te, 1110 TyT Takox (irypye
KIIIOUOBa JIEKCceMa hell, 110 KOpemoe 3 peliriiHuM
PO3YMIHHSIM PO3ILUIATH 32 TPIXH.

[TomiOHmii  6araTocTOpoHHIN 3B’S30K MOXKHA
nmo0ayuTH 1 B 1HIIIN [UTaTi, sKa Bigcuwiae 10 «boxke-
CTBEHHOI KOMEJii», a TIOTIM BX€ JI0 CaMOro aBTopa —
Adir’epi:

Ne’er walked the earth a greater man than he —
Michelangelo [10, c. 74].

BaxxmuBy poib y po3ropTaHHI CIOYKETHOI JIiHIT
pOMaHy BiJlirpatoTh 3BUYAIHO NpsMi TuTaTu 3 «boxe-
CTBEHHOI KoMesii» J[aHTe, apke BOHM HaJJar0Th TEPOI0
pO3rajiKy, e came NpOJOBKYBATH MOITYKH:

Seek the treacherous doge of Venice

who severed the heads from horses ...

and plucked up the bones of the blind [10, c. 221].

Xod y MomiOHMX HUTATax i HeMae MpsIMOi Bij-
CWIKH JI0 TEMH PEJirii, OlHaK BOHHU HEMPSMO 3 HErO
moB’s13aHi, amke cama «boxxecTBeHHOI KoMemii»
JlanTe po3moBiae Mpo CHOKYTYBaHHS TPIXiB, a OTKE
PO MUTAHHS XPUCTUSHCHKOT BipH.

[IpssMum mocunmanusaM 1o biomii € 1 dpasza 3 Hed,
SIKY 3TaJly€ TepoH 1 sika JAEeKUIbKa pa3iB 3BYYUTh IPO-
TATOM poMaHy. A 30epeKeHHs B Hill apxXaiuHUX JIeK-
CeM Ta KOHCTPYKII, THUIOBHUX JUIs Oi0IiHCHKOTO
MMChMa Ta y CTHJII TOTO 4acy, 1i1e OijIbIle aKIIEHTYIOTh
Ha Hilf yBary i mocmIoTh eeKT Bif Hei:

“Seek”, the woman whispered. “And ye shall
find” [10, c. 16].

Crnipg migkpecnuTtu, omHak, mo poman JI. bpa-
yHa TOPKAEThCS HE JIUIIC XPUCTUSHCHKOT Bipu. BTi-
JICHHSI TEMH PEJIirii peati3yeTbesi yepe3 3rajky mpo
JeKibKa cBiTOBUX peliriit — Pantheism, Christianity,
Islam. [1pu 11bOMy, XpHUCTHSIHCTBO Ta iCJIaM HE TIPOCTO
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MOCTAIOTh SIK JIBI OKpeMi pelirii, a mopiBHIOIOTHCA 1,
BHACIIIOK IIOTO, MPOCIHIAKOBYIOTBCS IXHI CHLUIBHI
pucu [5, c. 83]:

“Mosques and cathedrals are startlingly similar”,
Mirsat proclaimed. “The traditions of East and West
are not as divergent as you might think!” [10, c. 315].

“Both Christianity and Islam are logocentric”, he
told his students, “meaning they are focused on the
Word” [10, c. 314].

Xo4 BCe K TaKH CJIiJ] BII3HAYMTH, 110 BIACUIKKA Ha
XPHUCTUSHCTBO € OUTBIT YaCTOTHUMH, TIPO 1110 CBiT9IaTh
PI3HOMaHITHI JIEKCEeMH, SIKi MArOTh MPSIMY acOIliaIlito
3 TEMOK XPHUCTUSHCBKOI peunirii: hell, Satan, God,
sanctuary, purgatory, heaven, supplication, sinner,
savior, pray, salvation, Inferno, amen, soulless, devil,
prophet, demon, Paradise, underworld, heretics, glut-
tons, rebirth, re-creation, Sabbath, baptistery, baptism,
crucify, the Lord Jesus Christ, the Holy Spirit.

3BepHEMO yBary TakoK Ha CHHOHIMIUHICTH nes-
KHX 3 HHX, 1[0 TAKOXK CBITYUTH PO BaroMiCTh TeMa-
tuku: Inferno — hell —underworld, Paradise — heaven,
God — Lord Jesus Christ — prophet — savior, Satan —
demon — devil, re-birth — re-creation.

Bei mi nexcwuHi 3aco0u  pa3oM  CTBOPIOIOTH
noTpiOHUK edeKT i Oe3MepeyHo aKTUBI3YIOTh TEMY
pednirii y pomaHi.

e omgHUM IHCTPYMEHTOM IHTEPTEKCTYalbHOCTI,
SIK 3raTyBajioCs BUIIE, € PEMiHICIICHITi1, SKUMHU Ha3U-
BAalOTh HEsIBHI LUTaTH abo nuratu Oe3 janok. BoHu
TaKOX JOCHUTh YaCTOTHO TIPEJICTABICHI B pOMaHi
“Inferno”. Ilo-nepiue, repoit MOKIAAAETHCS HA CBOIO
nam’siTh, PO3MK(POBYIOUN Ta TIOSICHIOIOUH 3aTrafKH.
ToMy wyacto WOro UUTYBaHHS NPOYUTAHUX HUM
paHiIe TBOPIB 3ByYarh 3A¢OUTBINOTO SIK HOTO BIIACHI

nymkn. Tak, Hampukinan, PoGepr Jlenrmon 3ranye
3mict «IHdepHO» 3 mocnannaMm Bijx JlanTe, m00 3po-
3yMITH 3B’5130K 13 TIOCJIaHHsIM Bij 300picTa Ha Maciii
cmeprti JlanTe:

Langdon again felt troubled to know that the
final canto of Dante’s “Inferno” ended in a nearly
identical scene: After a long descent through the
underworld, Dante and Virgil reach the lowest point
of hell [10, c. 304].

Tax camo Mu 6a4rMo HoTO, SIK BiH 3raIy€e MoTpioHi
KapTHUHH, 10 BiJOWBAIOTH Te, MO0 WOMY IOTPiOHO
IIyKaTH — MOTHIJIY BEHEIiaHChKOTO J0ka EHpiko
Hanmono:

The name of Doré’s illustration was clear in his
mind: Dandolo Preaching the Crusade [10, c. 263].

BigmiTimo Takox, 1m0 B 000X MpUKIIaaax, HaBee-
HUX BHIIE, € IPsIMi HOMIHAITIT peTiriiHoOTo XapakTepy,
Hanpuknan, underworld, hell, preaching. A orxe
i MPUKJIAIU € HE JIUIICe 3ac00aMH 1HTEPTEKCTyalb-
HOCTI, a 1 THMU KOMITOHEHTaMH, 1110 Pa3oM 3 OararbMa
THIIUMH aKTyalli3yloTh TeMY peJirii y TBOpi, CTBO-
PIOIOYM LIJIICHY KapTUHY 1 JOPEYHO BIUTITAIOYHCH
y CIOKETHI JIiHIT poMaHy.

BucnoBku. Takum uynHOM, poman Jlena bpayna
“Inferno” € sCKpaBUM MpPUKIAIOM €(EKTHBHOTO
BUKOPHCTaHHS 3ac00iB IHTEPTEKCTYaJIbHOCTI 3ayIs
PO3KPUTTSI OCHOBHOI TEMU TBOPH, Y IIbOMY BHITaJIKy —
TEMH peirii. AJo3ii, TUTaTH, peMIiHICIIEHIII1, a TAKOXK
IHIIT CTHITICTHYHI 3aCO0H, BKITFOUAIOYH TAKOXK 1 TIPSIMi
HOMiHaIlii OKPEMHUX MiCIlb, XPUCTUSHCHKUX MaM’ ITOK
Ta 00’ €KTIB KyJIBTYypH, L0 CTBOPIOIOTH MOTPiOHI aco-
LIaTHBHI 3B’S3KH, IOTIOMArarTh aBTOPY peallizyBaTu
3ayM Ta noOyayBaru 0asy JUisi pO3rOPTaHHS CIOXKET-
HUX JIHIF poMaHy.
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Pidhorna A. B. INTERTEXUALITY IN D. BROWN’S NOVEL “INFERNO”

The article is devoted to studying the phenomenon of intertexuality from the perspective of its ability to
form the basis of the literary works plotline. The material for the analysis is the authentic text of the novel
“Inferno” written by the famous modern American writer Dan Brown. This novel is a perfect example of how
intertexuality means can be used to create the necessary atmosphere and certain twists in plotlines. The
analysis has shown that one of the key themes in the novel is religion. In some way, this theme is the novel s
compositional element. Intertexuality, in its turn, along with its principal realization means, such as allusions,
quotations and reminiscence, is what actualizes the abovementioned theme in the text of the novel. The most
powerful and most efficient means of intertexuality in the novel “Inferno” is allusions to Dante Alighieri’s
“The Divine Comedy”. Dan Brown refers to this literary work both explicitly and implicitly many times,
and these references shape the basis of the plotline. In addition, the name of the novel itself'is an allusion to
one of “The Divine Comedy’s” parts. To understand how all this is connected to the theme of religion, one
should remember that Dante’s “The Divine Comedy” describes the structure of the afterworld according to
the Catholic tradition. There, the afterworld consists of the hell, where sinners go, the purgatory, where they
expiate their sins, and the heaven, where righteous people abide. In Dan Brown s novel, the mystery decoded by
the main character is directly connected with his perfect knowledge of Dante’s work and understanding what
the differences are in comparison to the version proposed by the antagonist Bertrand Zobrist. It must also be
noted that numerous references to Botticelli’s “The Map of Hell” are another example of allusion in D. Brown's
novel. Some other means of intertexuality are essential as well. They are direct quotations from Dante’s “The
Divine Comedy” and reminiscences, which definitely help the main character to decipher mysteries. We can
also observe the use of direct nominations used by the author to refer to certain locations, Christian landmarks,
and cultural objects, which create the necessary associations, convey the message, and build up the basis for
further plot development.

Key words: intertexuality, literary work, allusion, quotation, reminiscence, religion, plotline.
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